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NATURA
40x40cm
oil on canvas

NATURA A’
40x40cm
oil on canvas
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µµ ππ√√°°ƒƒ∞∞ººππ∫∫√√ ™™∏∏ªª∂∂ππøøªª∞∞

√ ∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘ ÁÂÓÓ‹ıËÎÂ ÛÙË £ÂÛÛ·ÏÔÓ›ÎË ÙÔ 1956. ∑ÂÈ Î·È ÂÚÁ¿˙ÂÙ·È ÛÙËÓ ∞ı‹Ó·. 
¶Ù˘¯ÈÔ‡¯Ô˜ ÙË˜ ∞™∫∆ ∞ıËÓÒÓ ( ∞ÓˆÙ¿ÙË Û¯ÔÏ‹ Î·ÏÒÓ ÙÂ¯ÓÒÓ) ÛÙË ˙ˆÁÚ·ÊÈÎ‹ - °Ï˘ÙÈÎ‹ ÌÂ ‰¿ÛÎ·ÏÔ˘˜ 
ÙÔÓ ¢. ª˘Ù·Ú¿ Î·È ¢. ∫ÔÎÎÈÓ›‰Ë. (1982-1986)
ROYAL COLLEGE OF FINE ARTS (LONDON) ÌÂ ‰¿ÛÎ·ÏÔ ÙÔÓ Pr. Peter de Francia (1985-1986)
∫·ıËÁËÙ‹˜ ÛÙË ˙ˆÁÚ·ÊÈÎ‹ Î·È ÙËÓ ÛÎËÓÔÁÚ·Ê›· ÛÙË Û¯ÔÏ‹ ıÂ¿ÙÚÔ˘ Î·È ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ §. ™Ù·˘Ú¿ÎÔ˘ (1988-1990)
™ÎËÓÔÁÚ¿ÊÔ˜ ÛÙÔ ı¤·ÙÚÔ Î·È ÙËÓ ∂ÏÏËÓÈÎ‹ ÙËÏÂfiÚ·ÛË ∂ƒ∆ (1982-1988) 

∞∞∆∆√√ªªππ∫∫∂∂™™ ∂∂∫∫££∂∂™™∂∂ππ™™ --  ∂∂¶¶ππ§§√√°°∏∏

2005 ALLA ROGERS GALLERY WASHINGTON DC. USA
2005 °∫∞§∂ƒπ CK, §∂À∫ø™π∞, ∫À¶ƒ√™ 
2005 °∫∞§∂ƒπ ∂∫ºƒ∞™∏, ∞£∏¡∞
2004 MUSEUM OF MODERN ART, ™∫√¶π∞ 
2004 COVALENCO GALLERY, √§§∞¡¢π∞ 
2004 NIEDERHAUSER GALLERY, §ø∑∞¡¡∏, ∂§µ∂∆π∞
2004 ART POINT GALLERY, µ∂§°π√ 
2003 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏ 
2003 PNYKART FOUNDATION, ¶∂πƒ∞π∞™, ∂§§∞¢∞ 
2002 COVALENCO GALLERY , √§§∞¡¢π∞
2002 CARTEL GALLERπ∂S °ƒ∞¡∞¢∞, π™¶∞¡π∞
2002 °∫∞§∂ƒπ ∆π∆∞¡πUM
2001 KOUROS GALLERY ¡∂∞ À√ƒ∫∏, USA
2001 NIEDERHAUSER GALLERY §ø∑∞¡¡∏, ∂§µ∂∆π∞
2000 CARTEL GALLERY ª∞§∞°∞, π™¶∞¡π∞
2000 °∫∞§∂ƒπ ∫ §√¡¢π¡√ , ª. µƒ∂∆∆∞¡π∞
2000 LINEART 2000 ™Àªª∂∆√Ã∏ ª∂ ART POINT GALLERY, 

°∞¡¢∏, µ∂§°π√
2000 COVALENCO GALLERY, √§§∞¡¢π∞
1999 FUTURE NO FUTURE, 8 ∂Àƒø¶∞π√π ∫∞§§π∆∂Ã¡∂™ 

HOTEL DU VILLE µƒÀ•∂§§∂™, µ∂§°π√
1999 °∫∞§∂ƒπ ª√ƒº∏ §∂ª∂™√™, ∫À¶ƒ√™
1999 ∞ƒ∆ ∞£∏¡∞ 7, °∫∞§∂ƒπ ∂πƒª√™, ∞£∏¡∞
1999 °∫∞§∂ƒπ ∞°∫∞£π, ∞£∏¡∞
1999 ARTE+SUR- FERIA INTERNACIONAL DE ARTE 

CONTEMPORANEO, ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, π™¶∞¡π∞
1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE 

BALEARES, ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, π™¶∞¡π∞
1998 CARTEL GALLERπ∂S °ƒ∞¡∞¢∞, π™¶∞¡π∞
1998 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏ 
1998 CARTEL GALLERIES, ª∞§∞°∞, π™¶∞¡π∞
1998 LINEART 98, ™Àªª∂∆√Ã∏ ª∂ BLUE POINT GALLERY, 

B∂§°π√
1998 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1998 HILTON GALLERY §∂À∫ø™π∞, ∫À¶ƒ√™
1998 BARBARA VON STECHOW, ºƒ∞¡∫º√Àƒ∆∏, °∂ƒª∞¡π∞
1998 ARTE+SUR, FERIA INTERNACIONAL DE ARTE 

CONTEMPORANEO DE ANDALUSIA ∆πª∏∆π∫∏ 
™Àªª∂∆√Ã∏, ª∞§∞°∞, π™¶∞¡π∞

1997 °∫∞§∂ƒπ √§°∞ °∂øƒ°∞¡∆∂∞, ∞£∏¡∞
1997 ARCO ’97 °§À¶∆π∫∏, ª∞¢ƒπ∆∏ I™¶∞¡π∞ (°∫∞§∂ƒπ 

∆π∆∞¡πUM)
1996 °∫∞§∂ƒπ TITANIUM, ƒ∞æø¢π∞ ¶∞ƒ√¡∆√™, °§À¶∆π∫∏, 

∞£∏¡∞
1994 FESTIVAL INTERNAZIONALE DI TODI, PALLAZO 

PONGELLI, π∆∞§π∞
1993 NIEDERHAUSER GALLERY, §√∑∞¡¡∏, ∂§µ∂∆π∞
1993 √ƒ°∞¡π™ª√™ ∏¡øª∂¡ø¡ ∂£¡ø¡, (√∏∂), ∆πª∏∆π∫∏ 

∂∫£∂™∏, °∂¡∂À∏, ∂§µ∂∆π∞ 
1993 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1993 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏
1993 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1992 CATRIN ALTING GALLERY, ∞ªµ∂ƒ™∞, µ∂§°π√

1992 CIEL GALLERY TOKYO, π∞¶ø¡π∞
1992 TOKYO ART EXPO 92, ∆√∫π√, π∞¶ø¡π∞
1991 LINEART 91 (ART POINT GALLERY), °∞¡¢∏, µ∂§°π√
1991 SADLER WELLS THEATER, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1991 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1990 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1986 °∫∞§∂ƒπ ∂πƒª√™ £∂™™∞§√¡π∫∏
1986 °∫∞§∂ƒπ ∑À°√™, ∞£∏¡∞
1984 ¶¡∂Àª∞∆π∫√ ∫∞§§π∆∂Ã¡π∫√ ∫∂¡∆ƒ√, øƒ∞, ∞£∏¡∞
1981 °∫∞§∂ƒπ ¡∂º∂§∏ ∞£∏¡∞
1980 ¶¡∂Àª∞∆π∫√ ∫∂¡∆ƒ√ £∂™™∞§√¡π∫∏™
1979 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏
1978 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏
1974 GOETHE INSTITUTE, £∂™™∞§√¡π∫∏
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2005 π∂ƒ∏ ∫∞π µ∂µ∏§∏, √æ∂π™ ∆∏™ °À¡∞π∫∞™ ™∆∏ 
™À°Ãƒ√¡∏ ∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏ 1930-2005, 
¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ Ã∞¡πø¡ (Ã∞ƒ∏™ ∫∞ª¶√Àƒπ¢∏™) 

2005 ª√À™∂π√ ∑∞∫À¡£√À, À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, ™À°Ãƒ√¡∏ 
∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏, ™À§§√°∏ °. ∫ø™∆√¶√À§√À

2004 HYOGO MUSEUM OF MODERN ART- π∞¶ø¡π∞ (∂∫¶ƒ√™ø¶∂π 
∆∏¡ ∂§§∞¢∞)

2004 ∫ƒ∞∆π∫√ ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ «∫√™ª√¶√§π™» 
£∂™™∞§√¡π∫∏

2004 ABSOLUTE AMERICANA MUSEUM, FLORIDA, USA
2002 ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ ƒ√¢√À
2002 ∆√À§√À∑ §ø∆ƒ∂∫, (√ ªÀ£√™ ∆Ë˜ °À¡∞π∫∞™ ™∆∏ 

™À°Ãƒ√¡∏ ∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏, ª√À™∂π√ µ∞™π§∏ 
∫∞π ∂§π∑∞™ °√À§∞¡¢ƒ∏, ¡∏™√™ ∞¡¢ƒ√™ 
(Ã∞ƒ∏™ ∫∞ª¶√Àƒπ¢∏™)

2001 CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
2001 ART ESSENTIALS, ∫∞§°∫∞ƒπ, ∫∞¡∞¢∞™
2001 ∞R∆ ∆∂Ã∞S 2001
2000 ART 21 §∞™ µ∂°∫∞™, ¡∂µ∞¢∞, USA
2000 CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
2000 GLASS GARAGE GALLERY, §√™ ∞¡∆∑∂§∂™, USA
2000 ™À°Ãƒ√¡√π ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™, ª√À™∂π√ ¶π∂ƒπ¢∏, 

∞£∏¡∞
2000 ∂§§∏¡π∫∏ °§À¶∆π∫∏ ™∆∏¡ √§§∞¡¢π∞, COUZIS GALLERY, 

√§§∞¡¢π∞
1999 LINEART 99 (ART POINT GALLERY, µ∂§°π√
1999 °∫∞§∂ƒπ ª√ƒº∏, §∂ª∂™√™, ∫À¶ƒ√™
1998 ∂π∫∞™∆π∫∞ ∫∞π §√°√∆∂Ã¡π∫∞ ¶∞ƒ∞§§∏§∞, ¢∏ª∏∆ƒπ∞ 98, 

À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, £∂™™∞§√¡π∫∏, ∫ƒ∏∆∏, ƒ√¢√™
1998 ∆√ µÀ∑∞¡∆π√ ø™ ∫π¡∏∆∏ƒπ∞ ¢À¡∞ªπ™, ∞£∏¡∞, ∑ÀƒπÃ∏, 

µƒÀ•∂§§∂™
1997 ¢π∂£¡∏™ BIENNALE °§À¶∆π∫∏™, ª√À™∂π√ 

¶√§ÀÃƒ√¡√¶√À§√À, ∞£∏¡∞, ™∫πƒø¡∂π√ ª√À™∂π√ 
∫√ƒπ¡£√™

1997 ª∂™√°∂π∞∫∂™ ™À¡∞¡∆∏™∂π™, ª√À™∂π√ ™À°Ãƒ√¡∏™ 
∆∂Ã¡∏™ ¡∆√Àª¶ƒ√µ¡π∫, À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, 
ª√À™∂π√ µ√ƒƒ∂

1997 ∆√¶√°ƒ∞ºπ∂™- ∫√™ª√∂π∫√¡∂™-™À¡∏Ã∏™∂π™ ∂π™ ª¡∏ª∏¡ 
¡.¶∂¡∆∑π∫∏, £∂™™∞§√¡π∫∏ ¶√§π∆π™∆π∫∏ ¶ƒø∆∂À√À™∞ 
∆∏™ ∂Àƒø¶∏™

1996 ∂∫£∂™∏ ™À°Ãƒ√¡ø¡ ∂§§∏¡ø¡ °§À¶∆ø¡, ∞£∏¡∞-∞∆∆π∫∏: 
™Ã∂¢π∞™ª√™, ¶∞ƒ∂ªµ∞™∂π™∫∞π ∂ƒ°∞ °π∞ ªπ∞ µπø™πª∏
∞¡∞¶∆À•∏. À¶√Àƒ°∂π√ ¶∂ƒπµ∞§§√¡∆√™-Ãøƒ√∆∞•π∞™ ∫∞π 
¢∏ª√™πø¡ ∂ƒ°ø¡(À¶∂Ãø¢∂) ∑∞¶∂π√¡ ª∂°∞ƒ√¡, ∞£∏¡∞

1995 ™À°Ãƒ√¡∏ ∂§§∏¡π∫∏ °§À¶∆π∫∏, ∂§§∏¡π∫√ ∫∂¡∆ƒ√ 
¶∞ƒ∞°ø°π∫√∆∏∆∞™, À¶∂Ãø¢∂, ∞£∏¡∞

1995 ∞ºπ∂ƒøª∞ ™∆√¡ ¢√ªπ¡π∫√ £∂√∆√∫√¶√À§√, ∂£¡π∫∏ 
¶π¡∞∫√£∏∫∏ ∞£∏¡ø¡

1995 BRITAIN IN GREECE, ∫∆πƒπ√ ºπ§ø¡ ∆ø¡ ∂£¡ø¡, ∞£∏¡∞, 
§√¡¢π¡√

1995 ™À°Ãƒ√¡√π ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™, ¶π¡∞∫√£∏∫∏ ƒ√¢√À
1995 ∏ æÀÃ∞¡∞§À™∏ ™∆√ Ãƒøª∞, °∫∞§∂ƒπ ∆π∆∞NIUM, ∞£∏¡∞
1995 ∏ ¡∂∫ƒ∏ ºÀ™∏ ™∆∏¡ ∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏ 1949-1995, 

°∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏
1995 ∞R∆ ∞£∏¡∞ 3 , °∫∞§∂ƒπ ∂πƒª√™, ∞£∏¡∞
1994 ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏ ™∆√ INTERNATIONAL TODI 

FESTIVAL, π∆∞§π∞
1993 ÃÃ PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL" 

ANUNZIATA (1Ô µƒ∞µ∂π√) π∆∞§π∞
1993 ∞R∆ ∞£∏¡∞ 93, °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1993 ™À°Ãƒ√¡∂™ ∆∞™∂π™ ∆∏™ ∂§§∏¡π∫∏™ ∑ø°ƒ∞ºπ∫∏™, 

ª√À™∂π√ GIORGIO DE CIRICO, µ√§√™
1993 ™Àªª∂∆√Ã∏ ™∆∏¡ OSAKA TRIENNALE 93 (EI¢π∫√ 

µƒ∞µ∂π√) √∑∞∫∞, π∞¶ø¡π∞
1993 ∞R∆ 93 BUSINESS DESIGN CENTER, §√¡¢π¡√, 

ª. µƒ∂∆∞¡π∞
1992 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏
1992 ™À°Ãƒ√¡∂™ ∆∞™∂π™ ∆∏™ ∂§§∏¡π∫∏™ ∑ø°ƒ∞ºπ∫∏™, 

ª√À™∂π√ ∫√∆√¶√À§∏, ∞£∏¡∞
1992 CIEL GALLERY TOKYO, π∞¶ø¡π∞

1992 CATRIN ALTING GALLERY, ∞ªµ∂ƒ™∞ µ∂§°π√
1992 ¡∂∞ ™À§§√°∏ ∂ƒ°ø¡ µƒ °∫∞§∂ƒπ µƒ, µƒÀ•∂§§∂™, 

µ∂§°π√
1992 ∞R∆ PUZZLE , ∑∞¶∂π√¡ ª∂°∞ƒ√¡, ∞£∏¡∞
1992 ¡À∫∆∂ƒπ¡√ ¶∂ƒ∞™ª∞, °∫∞§∂ƒπ ∆π∆∞¡πUM ∞£∏¡∞
1992 ∂Àƒø¶∞´∫∏ ™À°Ãƒ√¡∏ ∆∂Ã¡∏, MITO CITY, π∞¶ø¡π∞
1991 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1991 ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™ ™∂ ¢π∂£¡∏ ∂π∫∞™∆π∫∞ ∫∂¡∆ƒ∞, 

°∫∞§∂ƒπ TITANIUM, A£HNA
1991 ∫∂¡∆ƒ√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ µπ∫À ¢ƒ∞∫√À, ∞£∏¡∞
1991 ∫∞§√∫∞πƒπ 91 °∫∞§∂ƒπ TITANIUM, ∞£∏¡∞
1990 ¡∂√π ∂Àƒø¶∞π√π ¢∏ªπ√Àƒ°√π, µƒ GALLERY, µƒÀ•∂§§∂™

µ∂§°π√
1990 ™Àªª∂∆√Ã∏ ™∆∏¡ OSAKA TRIENNALE 90, √∑∞∫∞, 

π∞¶ø¡π∞
1990 ∂§§∏¡∂™ ¢∏ªπ√Àƒ°√π ™∂ ¢π∂£¡∏ ∂π∫∞™∆π∫∞ ∫∂¡∆ƒ∞

°∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1990 ∫∞§√∫∞πƒπ 90, °∫∞§∂ƒπ ∆π∆∞¡πUM ∞£∏¡∞
1990 Ãƒøª∞ ∫∞π ∂•¶ƒ∂™π√¡π™ª√™, ¶π¡∞∫√£∏∫∏ ∫∞§∞ª∞∆∞™
1990 ∞¡∞º√ƒ∞ ™∆√¡ ª¶√À∑π∞¡∏, ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ 

∞£∏¡∞πø¡- ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ ¶∞∆ƒ∞™ 
1989 6+6 ∞ºπ∂ƒøª∞ ™∆∏¡ °∞§§π∫∏ ∂¶∞¡∞™∆∞™∏, ∞£∏¡∞

¡πª- ¶∞ƒπ™π
1989 ∫∞§√∫∞πƒπ 89 °∫∞§∂ƒπ TITANIUM ∞£∏¡∞
1988 ∆√ ¶ƒ√™ø¶√ ™∞¡ ª∞™∫∞- ¶∂ƒπ¶∆ø™∂π™ ∂§§∏¡π∫√À 

∂•¶ƒ∂™π√¡π™ª√À, ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ ¶∞∆ƒ∞™
1988 ™À°Ãƒ√¡√π ∂§§∏¡π∫∏ ∆∂Ã¡∏, ª√™Ã∞, ƒø™π∞ 
1987 ¶∞¡∂§§∏¡π∞ ∫∞§§π∆∂Ã¡π∫∏ ∂∫£∂™∏- √§¶-¶∂πƒ∞π∞™
1986 ™À¡√æ∏ 86 °∫∞§∂ƒπ ∑À°√™, ∞£∏¡∞
1983 ∂§§∏¡π∫∏ ∆∂Ã¡∏ ø¢∂π√ ∞£∏¡ø¡
1982 °∫∞§∂ƒπ ¡∂º∂§∏, ∞£∏¡∞ 
1980 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏
1974 GOETHE INSTITUTE, £∂™™∞§√¡π∫∏ 

µµƒƒ∞∞µµ∂∂ππ∞∞ ¢¢ ππ∞∞∫∫ƒƒππ™™∂∂ ππ™™

1o µƒ∞µ∂π√ ™∆√ ÃÃ PREMIO DI SULMONA-ITALIA PALAZZO DEL
ANUNZIATA
EI¢π∫√ µƒ∞µ∂π√ ™∆∏¡ OZAKA TRIENNALE 93
∂π¢π∫√ µƒ∞µ∂π√ YOUNG EUROPEAN ARTISTS BµƒÀ•∂§§∂™, 
µ∂§°π√ 1992
¢π∞∫ƒπ™∏ YOUNG EUROPEAN ARTISTS 90

√√ªª∞∞¢¢ππ∫∫∂∂™™ ∂∂∫∫££∂∂™™∂∂ππ™™ --  ∂∂¶¶ππ§§√√°°∏∏
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2005 ALLA ROGERS GALLERY WASHINGTON DC. USA
2005 CK GALLERY- NICOSIA-CYPRUS
2005 EKFRASI GALLERY- ATHENS- GREECE
2004 MUSEUM OF MODERN ART – SKOPJE
2004 CATHERINE NIEDERHAUSER GALLERY- LAUSANNE- 

SWITZERLAND
2004 ART POINT GALLERY- BELGIUM
2004 COVALENCO GALLERY - THE NETHERLANDS
2003 PNYKART FOUNDATION- PIRAEUS- GREECE 
2003 EIRMOS GALLERY- THESSALONIKI- GREECE
2002 CARTEL GALLERIES GRANADA- SPAIN
2002 COVALENCO GALLERY- THE NETHERLANDS
2002 TITANIUM GALLERY- ATHENS- GREECE
2001 KOUROS GALLERY NEW YORK- USA
2001 NIEDERHAUSER GALLERY LAUSANNE- SWITZERLAND
2001 CARTEL GALLERIES- GRANADA- SPAIN
2001 MORPHI GALLERY- LEMESSOS CYPRUS 
2001 INTERNATIONAL ART FAIR –ART ATHINA 9- ATHENS-

GREECE
2000 GALLERY K LONDON- ENGLAND
2000 INTERNATIONAL ART FAIR LINEART 2000 (ART POINT 

GALLERY) GHENT- BELGIUM
2000 COVALENCO GALLERY –THE NETHERLANDS
1999 INTERNATIONAL ART FAIR ART ATHINA 7- (EIRMOS 

GALLERY) ATHENS- GREECE
1999 AGATHI GALLERY- ATHENS- GREECE
1999 TITANIUM GALLERY- ATHENS GREECE
1999 MORHI GALLERY- LEMESSOS- CYPRUS
1999 ARTE+SUR- FERIA INTERNACIONAL DE ARTE 

CONTEMPORANEO (Honorary partisipation) SPAIN
1998 CARTEL GALERIES MALAGA- SPAIN
1998 EIRMOS GALLERY THESSALONIKI
1998 CARTEL GALERIES GRANADA- SPAIN
1998 INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT 

GALLERY) GHENT- BELGIUM
1998 TITANIUM GALLERY- ATHENS- GREECE
1998 BARBARA VON STECHOW GALLERY FRANKFURT- A.M 

GERMANY
1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE 

BALEARES (Honrary participation) - SPAIN
1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE 

ANDALUSIA- MALAGA-SPAIN
1997 OLGA GEORGANDEA GALLERY- ATHENS- GREECE 
1997 INTERNATIONAL CONTEMPORARY ART FAIR ARCO -

MADRID SPAIN –SCULPTURE-
1996 RHAPSODY OF THE PRESENT- SCULPTURE- TITANIUM 

GALLERY ATHENS- GREECE
1994 INTERNATIONAL FESTIVAL OF TODI-PALAZZO PONGELLI- ITALY
1993 NIEDERHAUSER GALLERY –LAUSANNE – SWITZERLAND
1993 UNO- PALAIS DE CONGRESS (Honorary participation) 

GENEVA- SWISS
1993 GALLERY K – LONDON ENGLAND
1993 EIRMOS GALLERY- THESSALONIKI- GREECE
1993 TITANIUM GALLERY- ATHENS- GREECE
1992 CATRIN ALTING GALLERY- ANTWERP-BELGIUM
1992 CIEL GALLERY – TOKYO- JAPAN
1992 INTERNATIONAL ART FAIR TOKYO ART EXPO- TOKYO- JAPAN

1991 INTERNATIONAL ART FAIR LINEART 91- GHENT-BELGIUM
1991 SADLER WELLS THEATRE LONDON- ENGLAND
1991 GALLERY K -LONDON- ENGLAND
1990 TITANIUM GALLERY ATHENS- GREECE
1986 EIRMOS GALLERY- THESSALONIKI- GREECE
1986 ZYGOS GALLERY –ATHENS- GREECE
1984 ASTIR PALACE GALLERY- RHODES GREECE
1984 ORA GALLERY- ATHENS – GREECE
1981 NEPHELI GALLERY-ATHENS-GREECE
1980 CULTURAL CENTER OF THESSALONIKI 
1979 KYKLOS GALLERY- THESSALONIKI- GREECE
1978 KYKLOS GALLERY-THESSALONIKI- GREECE
1975 EDESSA CULTURAL CONTEMPORARY ART CENTER
1974 GOETHE INSTITUT- THESSALONIKI- GREECE 

Kostis Georgiou was born in 1956. He lives and works in Athens. 
1982- 1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P. Panouryias and Pr. D. Kokkinides.
1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia
1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)
1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SSOOLLOO EEXXHHIIBB IITT IIOONNSS –– SSEELLEECCTT IIOONN
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2005 SACRED AND PROFANE, ASPECTS OF THE FEMALE IN 
MODERN GREEK ART 1930-2005 HARIS KAMBOURIDIS 
– MUNICIPAL GALLERY OF CHANIA- CRETE- GREECE 

2005 ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE- 
MODERN GREEK PAINTING ( G. KOSTOPOULOS 
COLLECTION) 

2004 HYOGO MUSEUM OF MODERN ART- INTERNATIONAL 
CONTEMPORARY EXHIBITION –JAPAN (REPRESENTED 
GREECE)

2004 STATE MUSEUM OF MODERN ART- COSMOPOLIS- 
INTERNATIONAL EXHIBITION OF MODERN ART- 
THESSALONIKI - GREECE

2004 MACEDONIAN MUSEUM OF MODERN ART –THESSALONIKI 
2004 ABSOLUTE AMERICANA MUSEUM, FLORIDA, USA 
2002 RHODES MUSEUM OF CONTEMPORARY ART-RHODES-

GREECE
2001 TOULOUSE LAUTREC- THE MYTH OF THE WOMAN. 

(Framed by the exhibition, the Myth of the woman in 
contemporary Greek painting) MUSEE D’ART 
CONTEMPORAIN –FONDATION BASIL ET ELISE 
GOULANDRIS- ANDROS-GREECE

2001 CAESAREA GALLERY- BOCA RATON-FLORIDA-USA
2001 ART ESSENTIALS- CALGARI-CANADA
2001 INTERNATIONAL ART FAIR, ART TEXAS 2001
2001 THE BODY- VAFOPOULION CULTURAL FOUNDATION- 

GRECE
2001 SUMMER ASCENSION- YIAYIANNOS GALLERY- ATHENS-

GREECE
2000 ART 21 – LAS VEGAS- NEVADA- USA
2000 CAESAREA GALLERY-BOCA RATON-FLORIDA-USA
2001 CONTEMPORARY GREEK ARTISTS- PIERIDES MUSEUM 

ATHENS GR
2000 GREEK SCULPTURE IN HOLLAND-COUZI GALLERY-

HOLLAND
1999 INTERNATIONAL ART FAIR –LINEART 99- ART POINT 

GALLERY GHENT- BELGIUM
1999 FUTURE NO FUTURE- HOTEL DU VILLE- BRUSSELS-

BELGIUM
1999 MORHI GALLERY- LEMESSOS- CYPRUS
1998 PARALLELS IN LITERATURE AND ART-DEPARTMENT OF 

ENVIRONMENT AND PUBLIC WORKS-DIMITREIA 98-
THESSALONIKI BASILICA OF SAINT MARCUS-
HERAKLION-CRETA

1998 BYZANTIUM AS A DRIVING FORSE-ATHENS-ZURICH-
BRUSSELS

1997 MEDITERRANEAN ENCOUNTERS- NATIONAL MUSEUM 
OF DUBROVNIK (in collaboration with Greek ministry of 
culture and VORRES MUSEUM) DUBROVNICK- JULY-
OCTOBER 97

1997 ARTESUR- ARTE CONTEMPORANEO GRIEGO-A TRIBUTE 
TO CONTEMPORARY GREEK ART-GRANADA-SPAIN

1997 X I INTERNATIONAL BIENNALE OF CULTURE- SKYRONION 
MUSEUM ATHENS- POLICHRONOPOULOS MUSEUM-KORINTH 
GR

1996 ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS 
FOR A VIABLE DEVELOPMENT- MODERN GREEK 
SCULPTORS- (dp. Of Environment, planning and public 
works) ZAPEION MEGARON- ATHENS

1995 GREEK SCULPTURE- GREEK CENTER OF PRODUCTIVITY-
ATHENS 

1995 TRIBUTE TO DOMINICOS THEOTOCOPOULOS- NATIONAL 
GALLERY OF GREECE- ATHENS

1995 BRITAIN IN GREECE- FRIENDS OF THE NATIONS- 
ATHENS-LONDON CONTEMPORARY GREEK ARTISTS 
–NATIONAL GALLERY OF RHODES- GREECE

1995 PSYCHOANALYSIS OVER COLOR-TITANIUM GALLERY 
ATHENS-GR

1995 STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS 
GALLERY THESSALONIKI-GREECE

1995 INTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS 

GALLERY - ATHENS-GREECE
1995 HONORARY PARTICIPATION IN THE XXI TODI FESTIVAL-

ITALY
1994 VOLKSWAGEN GROUP CPLLECTION-TITANIUM GALLERY 

ATHENS
1993 XX PREMIO DI SULMONA INTERNAZIONALE –MUSEO 

CIVICO - PALAZZO DELL’ ANNUNZIATA (1st PRIZE)
1993 CONTEMPORARY TENDENCIES IN GREEK PAINTING-

GIORGIO CHIRICO MUSEUM-VOLOS-GREECE
1993 OSAKA TRIENNALE 93- OSAKA MUSEUM OF 

CONTEMPORARY ART OSAKA- JAPAN (SPECIAL AWARD)
1993 ART 93 – BUSINESS DESIGN CENTER –LONDON-

ENGLAND
1992 EIRMOS GALLERY-THESSALONIKI- GREECE
1992 CONTEMPORARY TENDENCIES IN GREEK PAINTING-

COTOPOULI MUSEUM- ATHENS- GREECE
1992 CIEL GALLERY-TOKYO-JAPAN
1992 CATRIN ALTING GALLERY-ANTWERP-BELGIUM
1992 NEW BP COLLECTION-BP GALLERY- BRUSSELS 

–BELGIUM
1992 ART PUZZLE- ZAPPEION MEGARON-ATHENS-GREECE

ART PUZZLE- MUNICIPAL CULTURE CENTER OF 
ATHENS

1992 NOCTURNAL PASSAGE -TITANIUM GALLERY- ATHENS-
GREECE

1992 EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN
1991 GALLERY K - LONDON-ENGLAND
1991 GREEK ARTISTS IN INTERNATIONAL ART CENTERS-

TITANIUM GALLERY-ATHENS-GREECE
1991 VICKY DRACOS CENTER OF CONTEMPORARY ART-

ATHENS GR
1991 SUMMER 91-TITANIUM GALLERY-ATHENS-GREECE
1990 YOUNG EUROPEAN ARTISTS- BP GALLERY-BRUSSELS-

BELGIUM
1990 OSAKA TRIENNALE 90 –OSAKA-JAPAN
1990 GREEK ARTISTS IN INTERNATIONAL ART CENTERS-

TITANIUM GALLERY- ATHENS-GREECE
1990 SUMMER 90-TITANIUM GALLERY-ATHENS-GREECE
1990 COLOR AND EXPRESSIONISM-MUNICIPAL GALLERY OF 

CALAMATA- GREECE
1990 TRIBUTE TO BOUZIANIS –MUNICIPAL GALLERY OF 

ATHENS-GR
1989 6+6 TRIBUTE TO THE FRENCH REVOLUTION- ATHENS-

NIMES-PARIS
1989 THE FACE AS A MASK - CASES OF GREEK 

EXPRESSIONISM PATRAS CULTURAL CENTER-GREECE
1988 CONTEMPORARY GREEK ARTIST- MOSCOW MUSEUM-

USSR
1987 PANHELLINIC EXHIBITION OF MODERN ART- OLP-

PIREAUS GR
1986 SYNOPSIS 86 ZYGOS GALLERY- ATHENS- GREECE
1983 GREEK ART- MUSIC CONSERVATORY-ATHENS-GREECE
1982 NEPHELI GALLERY-ATHENS-GREECE
1980 KYKLOS GALLERY THESSALONIKI-GREECE
1974 GOETHE INSTITUT- THESSALONIKI-GREECE

PPRRIIZZEESS--  DD IISSTT IINNCCTTIIOONNSS

1st PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA-ITALY
SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93-OSAKA-JAPAN
SPECIAL DISTINCTION- YOUNG EUROPEAN ARTISTS 1990- BP
COLLECTION- BRUSSELS-BELGIUM
SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-BP COLLECTION
BRUSSELS- BELGIUM

GGRROOUUPP EEXXHHIIBB IITT IIOONNSS --  SSEELLEECCTT IIOONN
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EX PATRIA
110x80cm
oil on canvas
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TEMPUS ORDINIS
DIPTYCH

a. 120x45cm
b. 120x100cm

oil on canvas
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KKoossttiiss GGeeoorrggiioouu 
TThhee ccoolloorrss ooff aaggoonnyy

The artist’s work is infused with knowledge of the world. Painting as a poetic experience
transforms the universe. A painting is a metaphor.

Pierre Soulages (1960)

There is something about the work of Kostis Georgiou that makes it very personal; yet at
the same time eccentric and unique. Representing on the one hand the demanding phases of
traditional descriptive painting (sense of internal space, appearance of faces posing for a
portrait, or even of pets and additional use of old materials like oil in canvas, as well as a strict
geometric discipline of shapes), while on the other hand reflecting views far from being
orthodox, with no compromises, driven rather towards the most extreme Avant Garde and
drawn again by Rimbaud’s call and by the absolute need of modern times. Consequently,
tradition and today co-form the spirit of this exhibition on its whole, depicting nothing more and
nothing lees than the personal aesthetic course of this great Greek artist; a course owed to a
cartain moral and poetic ideal which penetrated gloriously the twentieth century, called artistic
freedom.

Therefore, Kostis is the recipient of a tradition in painting rooted rather in classic forms and
at the same time he is an example of an avant garde continuer towards a journey with no turning
back, aiming at the re-evaluation of expression, as fundamental value of the human soul. This
is why he drifts in a complicated world, full of passion, emotion, pain and anguish. A clear mirror
reflecting the end of the century and the end of the millennium.

JJoosséé LLuuiiss PPllaazzaa CChhiilllloonn
Professor of History of Art, Spain
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COLLECTOR
120x100cm

oil on canvas
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PRAXIS OMEGA
TRIPTYCH

a.75x45cm
b.75x45cm
c.75x45cm

oil on canvas
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TThhee nneevveerr eennddiinngg pprraaiissee ooff sshhaappeess aanndd ccoolloorr

A painter should become more and more inventive.
A painter should reinvent realism.

Francis Bacon

Painting is mainly a pleasure of the sight. Modern artists, especially those who continue to
pursue the picture with great passion, all and each one of them driven by their own plastic
power, seek to create a form of plastic expression. Art sometimes leads them to a path
towards what may exceed them. Kostis Georgiou belongs to the category of artists who seek
intensely a different aspect of reality and to those who persist in the pursue of what may be
permanent and imperishable, as opposed to the perishable and the temporary.

The adventure of painting is enormous and Georgiou, starting from the beginning of his
evolutionary course, has focused on the approach of the human figure. Visual reality provides
him with the necessary stimulants for his creative work in order to discover its unknown or
mysterious aspects. His instinctive motions determine his own pace of work and express for
him both shape and content. This way bright green, deep red, intense blue or brilliant yellow
with their almost abrupt depiction on the painting canvas become secret references of a
personal confession.

The gesticulation of his art is direct when he tries to compress thousand of experiences into
a vision of the moment. Forms and shapes do not take up a random place on the canvas. Their
place is determined in relation with the emotion they are called upon to bring about. Georgiou
is an artist who in his hands holds the most admirable distorting mirror of the world, in order
to pose the unanswered questions which preoccupy him. His agony is revealed through his own
works, since each one of them conveys several different emotions.

These idiosyncratic expressionistic figures of Georgiou seem to be charged with a sense of
responsibility, as if they were wondering about what is fair and what is unfair, what a moral
protest is and what God’s wrath is. They are haunted pictures hidden in the back of the memory,
something like an extract of the substance of life, based on the game of their transformation.
What part does affliction play in his work? Georgiou himself is well aware that goodness in our
days is rare to find, almost impossible. His vision of the world is defined by dreamlike co-
notations, poetic transcendences and psychic conditions. Georgiou refuses to use his
inventiveness as a tool in his hands to transform reality into a lyric narration and his figures are
not gifted with euphoria nor grace; furthermore they are definitely not idealized to the point of
a natural grandeur. Instead in their own way they commune with fear, hope, death and life. Even
in his enormous paintings one is given the impression that the artist tries to incorporate the
unknown into the known. In several cases his figures seem to have realized their mortal nature
or have denied the anticipation of a spiritual immortality. Light is diffused through the
threatening darkness, pure and clear, aiming at the known-unknown paths of the soul. This is of
course not a naturalistic light but an unexpected contradiction of colors which strengthen the
sense of awe or mystery.

Based on his cultural inheritance Georgiou creates modern art. His obvious respect for
Bacon, Picasso, Moore and Spyropoulos has defined his views over creating his own plastic
style. Since 1986 he focused passionately and indefatigable both in painting and sculpture.
However reality once more determines his actions and calls him to exceed it with his art. The
on-going process of life, the pace of being, the rhythm of a straight line and a of curve play the
most important role when he forms his unexpected figures. Gigantic figures with a surrealistic
attitude commune with smaller sculptured forms. Sarcasm and irony reveal his critical views,
while at the same time disclose his deeper intention which unites his painting with his sculpture
world, his wish to approach the substance of the human soul in its mystery world.

Goethe used the utterance "et in Arcadia ego". The latest work of Georgiou, during the
period 1997-2001, called EX PATRIA, may carry away our spirit to the legendary world of
thought, in a journey with no ending.

TTAAKKIISS MMAAVVRROOTTAASS
HEAD OF PIERIDES GALLERY
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STASIS Z
120x80cm

oil on canvas



DEITAS
200x80cm
oil on canvas



DEITAS B
200x80cm

oil on canvas
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TERRA
a,b,c. 30x30cm

oil on canvas
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COSMIKON
190x280cm
oil on canvas
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¶¶∂∂ƒƒππ ∆∆∂∂ÃÃ¡¡∏∏™™

∏ ÌÔ›Ú· Ô‰ËÁÂ› ÂÎÂ›ÓÔÓ Ô˘ ÙËÓ ·ÎÔÏÔ˘ıÂ› Î·È Û¤ÚÓÂÈ ÂÎÂ›ÓÔÓ Ô˘ ·ÓÙÈÛÙ¤ÎÂÙ·È.
¶§√À∆∞ƒÃ√™

™ÙÔ Ï˘Î·˘Á¤˜ ÙË˜ ÙÚ›ÙË˜ Î·È ÈÔ ·Úfi‚ÏÂÙË˜ ¯ÈÏÈÂÙ›·˜ ÛÙËÓ ÔÔ›· ¤Ù˘¯Â Ó· ˙Ô‡ÌÂ fiÏ· Â›Ó·È
Ï¤ÔÓ Èı·Ó¿ Ó· Û˘Ì‚Ô‡Ó. 

∆Ô ÎÔ˘Ù› ÙË˜ ¶·Ó‰ÒÚ·˜ Â›Ó·È ·ÓÔÈÎÙfi. ∆· Ê·ÓÙ¿ÛÌ·Ù· Ô˘ Ì·˜ ÂÚÈ¤‚·ÏÏ·Ó ˆ˜ ÛÎÔÙÂÈÓ¤˜
ÛÎÈ¤˜ ÌÂÙÔ˘ÛÈÒıËÎ·Ó ÛÂ ·ÂÈÏËÙÈÎ¤˜ ÊÈÁÔ‡ÚÂ˜ ÙË˜ Â˘ÙÂÏÔ‡˜ Î·ıËÌÂÚÈÓfiÙËÙ¿˜ Ì·˜ ıÔÏÒÓÔÓÙ·˜ ‹
Î·È ·Î˘ÚÒÓÔÓÙ·˜ ·ÎfiÌË Î·È Ù· ÂÏ¿¯ÈÛÙ· Ô˘ Ì·˜ ·fiÌÂÓ·Ó Ó· ·ÔÏ·‡ÛÔ˘ÌÂ ÛÂ ·˘ÙfiÓ ÙÔÓ Ì¿Ù·ÈÔ
Î·È Û‡ÓÙÔÌÔ ‚›Ô.

∆Ô ‚¤‚·ÈÔ Â›Ó·È fiÙÈ ÔÈ ÌËÙÚÔÔÏÈÙÈÎÔ› ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÙË˜ ¡∂∞™ ∆∞•∏™ ¶ƒ∞°ª∞∆ø¡ Ù· ¤Î·Ó·Ó
ı¿Ï·ÛÛ·. √È ÂÁˆÈÛÙ¤˜ Î·È ·Ó¿ÏÁËÙÔÈ ÂÍÔ˘ÛÈÔÏ¿ÁÓÔÈ, Î·Ù¿ÊÂÚ·Ó ÙÂÏÈÎ¿ Ì¤Û· ÛÙËÓ ˘ÂÚÔÙÈÎ‹
¿ÁÓÔÈ· Î·È ÙËÓ ÛÙÂÁÓ‹ ÙÂ¯ÓÔÎÚ·ÙÈÎ‹ ÙÔ˘˜ Ê‡ÛË Ó· ·Ó·ÙÚ¤„Ô˘Ó Î¿ıÂ ¤ÓÓÔÈ· ÏÔÁÈÎ‹˜ Î·È ÈÛÔÚÚÔ-
›·˜. ¶¿ÓÙˆ˜ ÁÈ· fiÛÔ˘˜ ‰ÂÓ ¤¯·Û·Ó ·ÎfiÌË ÙÈ˜ ·ÈÛı‹ÛÂÈ˜ ÙÔ˘˜, ÙÔ ‚¤‚·ÈÔ Â›Ó·È fiÙÈ fiÏÔ Î·È ÂÚÈÛ-
ÛfiÙÂÚÔÈ ·ÓÙÈÏ·Ì‚¿ÓÔÓÙ·È fiÙÈ √π µ∞™π§∂π™ ∂∫∆√™ ∞¶√ •À¶√§∏∆√π ∂π¡∞π ¶§∂√¡ ∫∞π ∆∂§∂πø™ °À-
ª¡√π, Î·È ‚Â‚·›ˆ˜ fiÏÔÈ ÂÌÂ›˜ ¤ÎıÂÙÔÈ ÛÙËÓ ÔÚÁ‹ Ê·Ó·ÙÈÎÒÓ ÛÂ ÚÔÛÊÔÚ¿ TELEMARKETING, ı‡-
Ì·Ù· ÌÈ·˜ ÛÎÔÙ·‰ÈÛÙÈÎ‹˜ È‰ÂÔÏÔÁ›·˜ Ô˘ ·Ó·ÙÚÔÊÔ‰ÔÙ‹ıËÎÂ ˘fi ÙÔ Ú›ÛÌ· ÌÈ· Î›‚‰ËÏË˜ Û‡-
ÁÎÚÔ˘ÛË˜ ÔÏÈÙÈÛÌÒÓ.

∫·È fiÏÔÈ ÔÈ ÔÏ›ÙÂ˜ ·˘ÙÔ‡ ÙÔ˘ ÎfiÛÌÔ˘, ÙÚÈÎÏ›˙Ô˘ÌÂ ·fi Ù· ··ÓˆÙ¿ ¯Ù˘‹Ì·Ù·, ‚˘ıÈÛÌ¤ÓÔÈ ÛÂ
ÌÈ· ¿ÓÂ˘ ÚÔËÁÔ˘Ì¤ÓÔ˘ ·Ó·ÛÊ¿ÏÂÈ·, Î·ÙËÊÂ›˜ Ì¿ÚÙ˘ÚÂ˜ ÂÓfi˜ Ì¤ÏÏÔÓÙÔ˜ ıÔÏÔ‡ Î·È ÁÎÚ›˙Ô˘. 

™Â ¤Ó· Ù¤ÙÔÈÔ ÂÚÈ‚¿ÏÏÔÓ ÏÔÈfiÓ Ë Ù¤¯ÓË, fiˆ˜ Â›Ó·È Ê˘ÛÈÎfi, ˘Ê›ÛÙ·Ù·È ÙÔ˘˜ ·Ó¿ÏÔÁÔ˘˜ ÎÏ˘-
‰ˆÓÈÛÌÔ‡˜ ÂÓfi˜ ÎfiÛÌÔ˘ Ô˘ «·Ó·Û˘ÓÙ¿ÛÛÂÙ·È» ÌÂ ·ÓÔÚıfi‰ÔÍÔ Î·È ÌË ÛÔÊfi ÙÚfiÔ Î·È ÌÂ Ô‰ËÁfi
¤Ó· ÌÔÓÙ¤ÏÔ ˙ˆ‹˜ ÛÙÔ ÔÔ›Ô Ô «ÌÂÁ¿ÏÔ˜ ·‰ÂÚÊfi˜» ÙÔ˘ √ƒ°√À∂§ Ê·ÓÙ¿˙ÂÈ Û·Ó ·Á·ıfi˜ Úfi-
ÛÎÔÔ˜. 

∏ Ù¤¯ÓË ÏÔÈfiÓ ˆ˜ Ê˘ÛÈÎfi Â·ÎfiÏÔ˘ıÔ, ÌÂÙ¤Ú¯ÂÙ·È ÙÔÓ ·ÛÙÂÚÈÛÌfi ÙÔ˘ ÂÊ‹ÌÂÚÔ˘, ÙÔ˘ ·-
Ú·ÎÌÈ·ÎÔ‡ Î·È ÙÔ˘ kitsch Î·È Î·ÌÔ˘ÊÏ·ÚÈÛÌ¤ÓË ÛÂ Á˘·ÏÈÛÙÂÚfi ÂÚÈÙ‡ÏÈÁÌ· Ï·Û¿ÚÂÙ·È ·fi ÙÔ˘˜
ÂÓÙÂÙ·ÏÌ¤ÓÔ˘˜ ÙË˜, ÚÔ˜ Î·Ù·Ó¿ÏˆÛË ˆ˜ Î¿ÙÈ ÚˆÙÔÔÚÈ·Îfi Î·È ÚÔ˚fiÓ Û‡Á¯ÚÔÓË˜ Î·È ˘„ËÏ‹˜
·ÈÛıËÙÈÎ‹˜ ·Í›·˜. ™ÙÔ Â›ÎÂÓÙÚÔ ·˘ÙÔ‡ ÙÔ˘ ÂÎÎˆÊ·ÓÙÈÎÔ‡ ÎÂÓÔ‡, ‚Ï¤ˆ Ù· Û·ÛÌ¤Ó· Á˘·ÏÈ¿, Ù·
Î·Ì¤Ó· Í‡Ï·, Ù· ÛÎÔ˘›‰È· Î·È Ù· „fiÊÈ· „¿ÚÈ· Ó· ÂÎÙ›ıÂÓÙ·È ‰fiÍË Î·È ÙÈÌ‹ ÛÙÈ˜ ÎÂÓÙÚÈÎ¤˜ Û¿ÏÂ˜
ÂÚÈÒÓ˘ÌˆÓ ÌÔ˘ÛÂ›ˆÓ ÂÎ¤ÌÔÓÙ·˜ ÙË ÊÔ‚ÂÚ‹ ·ÔÊÔÚ¿ ÙÔ˘˜ ÛÙ· ¤Ú·Ù· ÙÔ˘ ÎfiÛÌÔ˘ Ó· ÚÔ-
ÛÊ¤ÚÔÓÙ·È ÛÂ ÎÔÓÛ¤Ú‚· ÁÈ· Ó· Ù· Î·Ù·Ó·ÏÒÛÂÈ ÙÂÏÈÎ¿ Ô ‰˘ÛÙ˘¯‹˜ Î·È ÌÂÚ‰ÂÌ¤ÓÔ˜ ıÂ·Ù‹˜ Ô˘
·Ì‹¯·ÓÔ˜ Î·È ·ÔÛ˘ÓÙÔÓÈÛÌ¤ÓÔ˜ ·ÈˆÚÂ›Ù·È ÛÂ ÌÈ· ‰‡ÓË Î·ÙÂ˘ı˘ÓfiÌÂÓË˜ Î·È ÛÈÎ¤ «ÚˆÙÔÔÚ›·˜»
Ô˘ ÛÙÔ¯Â‡ÂÈ ÛÙËÓ ·Ô¯·‡ÓˆÛË Î·È ÛÙË Û˘ÛÙËÌ·ÙÈÎ‹ Ù·Ú›¯Â˘ÛË ÙÔ˘ Ì˘·ÏÔ‡ Î·È ÙË˜ «ÛÎ¤„Ë˜» ÙÔ˘.
¶ÈÛÙÂ‡ˆ fiÙÈ ‚ÚÈÛÎfiÌ·ÛÙÂ ÂÓÒÈÔÓ ÙË˜ ÈÔ ÛÙ˘ÁÓ‹˜ ‰ÈÎÙ·ÙÔÚ›·˜ ÙË˜ ·ÛËÌ·ÓÙfiÙËÙ·˜.

¢ÂÓ ¯ÚÂÈ¿˙ÂÙ·È Î·È ÌÂÁ¿ÏË ÚÔÛ¿ıÂÈ· ÁÈ· Ó· ·ÓÙÈÏËÊıÂ› Î¿ÔÈÔ˜ ÙÔ ·‰È¤ÍÔ‰Ô Î·È ÙËÓ ·¤-
Ú·ÓÙË ıÏ›„Ë Ô˘ ·ÔÚÚ¤ÂÈ ·fi ÙËÓ ›ÓÙÚÈÁÎ· Î·È ÙÔ ÛÙËÌ¤ÓÔ ÛÎËÓÈÎfi. √ ·ÈÊÓÈ‰È·ÛÌfi˜ Ô˘ ÂÈ‰ÈÒ-
ÎÂÙ·È, Î·ıÒ˜ Î·È Ë Û˘ÓÂÈ‰ËÛÈ·Î‹ ÂÁÚ‹ÁÔÚÛË Ô˘ ˘ÔÙ›ıÂÙ·È fiÙÈ ·Ó·˙ËÙÂ›Ù·È ·fi ÙÔÓ Î·ÏÏÈÙ¤¯ÓË
·Î˘ÚÒÓÂÙ·È ·˘ÙÔÌ¿Ùˆ˜, ·fi ÙËÓ ÂÈÔÏ·ÈfiÙËÙ· Î·È ÙËÓ ÂÈ‰ÂÚÌÈÎ‹ ÚÔÛ¤ÁÁÈÛË. √ °ÎÔÁÎfiÏ ÛÂ ÌÈ·
ÂÈÛÙÔÏ‹ ÙÔ˘ ÛÙÔ ∑Ô˘ÎfiÊÛÎÈ ÔÏ‡ ÔÚı¿ ·Ó¤ÊÂÚÂ: «¶Ú¤ÂÈ Ó· ‰Â›Íˆ ÙË ˙ˆ‹ ÔÏfiÏÂ˘Ú· Î·È fi¯È Ó·
Û˘˙ËÙÒ ÂÚ› ˙ˆ‹˜».

∏ Ù¤¯ÓË ÛÂ Ï¿ıÔ˜ ¯¤ÚÈ· Â›Ó·È Û·Ó Ó˘ÛÙ¤ÚÈ ÛÙ· ¯¤ÚÈ· ÎÔÌÔÁÈ·ÓÓ›ÙË. ∆Ô ÛÔÎ ˆ˜ ·˘ÙÔÛÎÔfi˜
Î·È ‰›¯ˆ˜ Ó· ‰È·ı¤ÙÂÈ Ô Î·ÏÏÈÙ¤¯ÓË˜ ÙË Ì·ÂÛÙÚ›· Î·È ÙË ÁÓÒÛË Ó· ÙÔ ÂÓÙ¿ÍÂÈ Ì¤Û· ÛÙË Â˘Ú‡ÙÂÚË
ÊÈÏÔÛÔÊ›· ÂÓfi˜ ·ÏËıÈÓÔ‡ ¤ÚÁÔ˘ Ù¤¯ÓË˜, ÌfiÓÔ ·Ó›· Î·È ıÏ›„Ë ‰ËÌÈÔ˘ÚÁÂ› Ô˘ ÙÂÏÈÎ¿ ÛÂ Ô‰ËÁÂ› ÛÂ
ÌÈ· ·ÓÔ‡ÛÈ· Û˘Ì‚·ÙÈÎfiÙËÙ· Ô˘ ÚÔÛ·ıÂ› Ì¤Û· ·fi ÙËÓ ‚ÂÚÌ·ÏÈÛÙÈÎ‹ ÊÈÏÔÏÔÁ›· ÙË˜ Ó· ‚·ÙÈ-
ÛıÂ› ÛÂ Î¿ÙÈ Ô˘ ‰ÂÓ Â›Ó·È Î·È Ô˘ Û›ÁÔ˘Ú· Ì·˜ ·Ú·¤ÌÂÈ ÛÂ ‡ÔÙÔ˘˜ Û˘ÓÂÈÚÌÔ‡˜. ∞˘ÙÔ‡ ÙÔ˘
Â›‰Ô˘˜ Ô «Î·ÏÏÈÙ¤¯ÓË˜» ÌÔÈ¿˙ÂÈ Û·Ó Â˘ÓÔ‡¯Ô˜ Î¿ÔÈÔ˘ ¯·ÚÂÌÈÔ‡, Ô˘ ‚Ï¤ÂÈ Î¿ÙÈ Ó· Á›ÓÂÙ·È, Í¤-
ÚÂÈ ˆ˜ Á›ÓÂÙ·È, ·ÏÏ¿ ‰ÂÓ ÌÔÚÂ› Ó· ÙÔ Î¿ÓÂÈ ÌfiÓÔ˜ ÙÔ˘. 

√ÊÂ›ÏÔ˘ÌÂ Ó· ·Ú·‰Â¯ıÔ‡ÌÂ fiÙÈ ÛÙÂÎfiÌ·ÛÙÂ ¤ÎÏËÎÙÔÈ ·Ú·ÙËÚËÙ¤˜ Î·È ¿Ó·˘‰ÔÈ Ì¿ÚÙ˘ÚÂ˜,
ÂÌÚfi˜ ÛÙË Á¤ÓÓËÛË Î·È ÚÔÒıËÛË ÌÈ·˜ π¢ƒÀª∞∆π∫∏™ Ù¤¯ÓË˜, ı‡Ì·Ù· ÂÓfi˜ Û˘ÓÙÚÈÙÈÎÔ‡ Û˘ÓÙÔ-
ÓÈÛÌÔ‡ ·Ú·Ï¿ÓËÛË˜, ÛÙ· Ï·›ÛÈ· ÙË˜ ÊÚÂÓ‹ÚÔ˘˜ ÔÚÂ›·˜ ÙË˜ ÓÂÔÛ˘ÓÙËÚËÙÈÎ‹˜ Ù¿ÍË˜ Ú·ÁÌ¿-
ÙˆÓ, Ô˘ ÔÚ·Ì·Ù›ÛıËÎ·Ó ·Ó›·ÙÔÈ ÌËÙÚÔÔÏÈÙÈÎÔ› ÂÁÎ¤Ê·ÏÔÈ, ˘fi ÙÔ Ú›ÛÌ· ÛÎÔÙÂÈÓÒÓ Î·È ·Î·ÙÔ-
ÓfiÌ·ÛÙˆÓ Û˘ÌÊÂÚfiÓÙˆÓ. ŒÙÛÈ ÏÔÈfiÓ ÔÈ ˘ÂÚ·ÙÏ·ÓÙÈÎÔ› ·Ï·˙fiÓÂ˜, ÛÙ· Ï·›ÛÈ· ÙË˜ ÊÈÏÔÛÔÊ›·˜
«£ÔÏÒÓˆ Î·È ÂÈ‚¿ÏÏÔÌ·È» ÁÈ· Ó· ÂÏ¤Á¯ˆ ÙÔÓ «fi¯ÏÔ», ÔÏÔ¤Ó· Î·È ÈÔ ÍÂ‰È¿ÓÙÚÔ·, ÂÈ‚¿ÏÏÔ˘Ó
ÌÂıÔ‰ÈÎ¿ ÛÙËÓ ·ÁÎfiÛÌÈ· ÂÈÎ·ÛÙÈÎ‹ ÛÎËÓ‹, Ó¤Ô˘˜ ¯·ÏÎ¤ÓÙÂÚÔ˘˜, «Ù·Ï·ÓÙÔ‡¯Ô˘˜» Î·ÏÏÈÙ¤¯ÓÂ˜,
Úfiı˘ÌÔ˘˜ Ó· Û˘Ó¿„Ô˘Ó Û˘Ì‚fiÏ·È· ÓÙÚÔ‹˜ ÌÂ ÙÔÓ «‰È¿‚ÔÏÔ». ∫·Ù·ÛÎÂ˘·ÛÌ¤Ó· Â›‰ˆÏ· ¿ÌÂÛË˜
Î·Ù·Ó¿ÏˆÛË˜ Î·È ÌÂ Û˘ÁÎÂÎÚÈÌ¤ÓË ËÌÂÚÔÌËÓ›· Ï‹ÍË˜, ÁÂÓÓËÌ¤Ó· ·fi Ù· Media, Ô˘ Â›Ó·È Î·È ÔÈ
ÈÔ ÂÈÊ·ÓÂ›˜ ÙÚ·Â˙ÔÎfiÌÂ˜ ÙÔ˘ πÂÚ·ÙÂ›Ô˘ Î·È ·fi ÎÔÎÙ¤ÈÏ parties ÏÔ˘Û›ˆÓ Î·È Û˘Ó‹ıˆ˜ ·ÛÙÔÈ-
¯Â›ˆÙˆÓ Î˘ÚÈÒÓ, ‚ÂÚÓÈÛ¿˙ ÁÎ·ÏÂÚ› Î·È ‡ÔÙÂ˜ Û˘Ó·Ó·ÛÙÚÔÊ¤˜ ÎÂÎ·Ï˘ÌÌ¤ÓˆÓ ÌÂÙÚ›ˆÓ, ıÔÏ¤˜
Î·È ‰fiÏÈÂ˜ ÊÈÁÔ‡ÚÂ˜, ·ÚÙÂÓ¤Ú Î·È Û˘Ó¿Ì· ÁÂÏˆÙÔÔÈÔ›, ÁÂÚ·ÛÌ¤ÓˆÓ ÎÔÚ·Û›‰ˆÓ.

ø˜ ‰ËÌÈÔ˘ÚÁfi˜, ¤¯ˆ ¯Ú¤Ô˜ Ó· ÌË Û˘ÓıËÎÔÏÔÁ‹Ûˆ ÌÂ ÙÔ «ıËÚ›Ô», Ó· ÌË ÛÈÁ‹Ûˆ ˆ˜ Â˘ÓÔÔ‡-
ÌÂÓÔ˜, Ù˘ÏÈÁÌ¤ÓÔ˜ ÛÙÔÓ Ì·Ó‰‡· ÙË˜ Û˘ÓÂÓÔ¯‹˜, Û˘Ó·˘ÙÔ˘ÚÁfi˜ Î·È ÂÓ ‰˘Ó¿ÌÂÈ ÂÎÌ·˘ÏÈÛÙ‹˜ ÓÂ˘-
Ì¿ÙˆÓ Î·È Û˘ÓÂÈ‰‹ÛÂˆÓ. √ÊÂ›Ïˆ Ó· ÏÂÈÙÔ˘ÚÁ‹Ûˆ ˆ˜ «·Ú·‚¿ÙË˜» Î·È «·ÈÚÂÙÈÎfi˜» ÛÙËÓ Ú¿ÍË Î·È
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fi¯È ÛÙ· ¯·ÚÙÈ¿, ˆ˜ ÌÔ‰¿ÙÔ˜ «∫˘ÚÈ·Î¿ÙÈÎÔ˜ Â·Ó·ÛÙ¿ÙË˜» fiˆ˜ ÂÈ‚¿ÏÏÂÈ Ë Ï¤Û¯Ë ÙˆÓ ÔÓËÚÒÓ,
Î·È ÎÚ·˘Á¿˙ˆ ›Ûˆ˜ ÁÈ· Ó· ÍÔÚÎ›Ûˆ Î·Ù¿ ÌÈ· ¤ÓÓÔÈ· ÙËÓ ·ÓËÛ˘¯›· Î·È ÙÔÓ Êfi‚Ô ÌÔ˘ ·¤Ó·ÓÙÈ ÛÂ
ÎÔÈÓÔ‡˜ Â›ÚˆÓÂ˜ Î·È ·Ï·˙fiÓÂ˜ Ô˘ ÌÂ ·Ó·ÍÈfiÈÛÙÂ˜ ÂÌÂÈÚ›Â˜ Î·È ·ÏÏ‹ıˆÚË Ì·ÙÈ¿, ·Ó‹ÌÔÚÔÈ ÙÈ˜
ÂÚÈÛÛfiÙÂÚÂ˜ ÊÔÚ¤˜ Ó· ·ÊÔ˘ÁÎÚ·ÛıÔ‡Ó ÙÔÓ ·ÏËıÈÓfi ‹¯Ô fiÛˆÓ Û˘Ì‚·›ÓÔ˘Ó Á‡Úˆ ÙÔ˘˜, Ì·˜ ÌÂ-
Ù·Ê¤ÚÔ˘Ó ·‚·Û¿ÓÈÛÙ· ÙËÓ ‚ÈˆÌ·ÙÈÎ‹ ·Ó·ÏÁËÛ›· ÙÔ˘˜, ÚÔÎ·ÏÒÓÙ·˜ Ì·˜ Ó· ·Ô‰Â¯ıÔ‡ÌÂ ÙËÓ È‰Ú˘-
Ì·ÙÈÎ‹ ÙÔ˘˜ ıÂÒÚËÛË ÁÈ· ÙË ˙ˆ‹ Î·È ÙËÓ Ù¤¯ÓË ·Ó·ÁÔÚÂ‡ÔÓÙ·˜ Ì¿ÏÈÛÙ· ÔÈ ·ıÂfiÊÔ‚ÔÈ Â·˘ÙÔ‡˜, ˆ˜
Î‹ÓÛÔÚÂ˜.

∫·È fiÏ· ‰Â›¯ÓÔ˘Ó Ì·Î¿ÚÈ· Î·È Ù·ÎÙÔÔÈËÌ¤Ó· ÛÙÔ Ó˘¯ÙÂÚÈÓfi ÙÔ›Ô ÙË˜ Û‡Á¯˘ÛË˜ Î·È ÙË˜ ·Ó·-
ÌÔ˘ÌÔ‡Ï·˜ Ô˘ Ù· ÂÚÈ‚¿ÏÏÂÈ. 

ª¤Û· ·fi ·˘Ù‹ ÙË ‰È·ÏÔÎ‹ ·ÌÊ›‚ÔÏˆÓ ·ÍÈÒÓ Î·È Û˘ÌÊÂÚfiÓÙˆÓ, Ô Î‡ÚÈÔ˜ ¯·Ì¤ÓÔ˜ Â›Ó·È Ô
·Ô‰¤ÎÙË˜ ÙÔ˘ ¤ÚÁÔ˘, ‰ËÏ·‰‹ ÙÔ ÎÔÈÓfi, ÙÔ ÔÔ›Ô ·ÊÔ‡ ¤¯ÂÈ ‹‰Ë ·ÔÚÔÛ·Ó·ÙÔÏÈÛıÂ› ·fi ÙËÓ ˙ˆ-
ÔÁfiÓ· Î·È ·Ê˘ÓÈÛÙÈÎ‹ Â›‰Ú·ÛË ÙË˜ ·ÏËıÈÓ‹˜ Ù¤¯ÓË˜, Î·Ù·Ï·Ì‚¿ÓÂÈ ı¤ÛË ÛÙÔÓ ÛÙ›‚Ô ÙÔ˘ ¿‚Ô˘-
ÏÔ˘ Î·Ù·Ó·ÏˆÙ‹ Î·È ÂÍÔ˘ıÂÓÒÓÂÙ·È ÛÙÔÓ ÌËÚ˘Î·ÛÌfi ÙÔ˘ ÏfiÁÔ˘ ÙÔ˘ ÈÂÚ·ÙÂ›Ô˘, ÏÈÎÓÈ˙fiÌÂÓÔ ÛÙÔÓ
·Ô¯·˘ÓˆÙÈÎfi ÛÎÔfi ÙˆÓ ™∂πƒ∏¡ø¡ Ô˘ Î·ÙÂ˘ı‡ÓÔÓÙ·È ·fi ˘„ËÏ¿ ÌËÙÚÔÔÏÈÙÈÎ¿ ÎÏÈÌ¿ÎÈ· Î·È
ÎÏÂÈÛÙ¿ ÎÔÈÓˆÓÈÎÔ-ÔÈÎÔÓÔÌÈÎ¿ Û¯‹Ì·Ù·. 

∫·È Ë «ÛÔ‡·» Ô˘ ÛÂÚ‚›ÚÂÙ·È ÛÂ fiÏ· Ù· Ì‹ÎË Î·È Ï¿ÙË ÙÔ˘ Ï·Ó‹ÙË, Â›Ó·È ·Ï‹ Î·È ÙÔ «¤Ú-
ÁÔ Ù¤¯ÓË˜» ÔÊÂ›ÏÂÈ Ó· ‰È·ı¤ÙÂÈ Ù· ÂÍ‹˜ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿: ¡· Â›Ó·È ÂÊ‹ÌÂÚÔ, Ó· ÚÔÎ·ÏÂ› ÙÔ ·Ó¿-
ÏÔÁÔ ÛÔÎ, Ó· Ê¤ÚÂÈ Û·Ê‹ ˘ÔÓÔÔ‡ÌÂÓ· ÊÈÏÔÛÔÊÈÎ‹˜ ÂÌ‚¿ı˘ÓÛË˜, ·Ú¿ÏÏËÏ· Ó· ¤¯ÂÈ ÌÈ· «·ıˆ-
fiÙËÙ·» ¤ÎÊÚ·ÛË˜ ÌÈÎÚÔ‡ ·È‰ÈÔ‡ ÁÈ· Ó· ·Ú·¤ÌÂÈ ÂÌÌ¤Ûˆ˜ ÏËÓ Û·ÊÒ˜ ÛÙË ÌÂÁ·ÏÔÛ‡ÓË ÌÂ-
Á¿ÏˆÓ Ì·ÈÙÚ Î·È ÛÙÔÓ ¶ÈÎ¿ÛÔ Ô˘ Ë ÛÔÊ›· Î·È Ë ÁÈÁ¿ÓÙÈ· Î·ÏÏÈÙÂ¯ÓÈÎ‹ ÙÔ˘ Â˘·ÈÛıËÛ›· ÙÔÓ Ô‰‹ÁË-
Û·Ó ÌÂÙ¿ ·fi Ì›· ÌÔÓ·‰ÈÎ‹ ÔÚÂ›· ÛÙËÓ Ù¤¯ÓË Ó· ·ÔÊ·ÓıÂ› ÌÂ ÛÔÊ›· fiÙÈ: «ÃÚÂÈ¿ÛÙËÎÂ Ó· ÁÂÚ¿-
Ûˆ ÁÈ· Ó· ˙ˆÁÚ·Ê›˙ˆ Û·Ó ·È‰›».

À¿Ú¯ÂÈ ‚¤‚·È· Î·È Ë ÈÔ ÚÔ¯ˆÚËÌ¤ÓË version, ÁÈ· Ó· Î·Ï‡ÙÂÙ·È Î·È fiÏË Ë ∞°√ƒ∞, Î·È ÁÈ·
Ó· ÌËÓ ˘¿Ú¯Ô˘Ó ‰È·ÚÚÔ¤˜, Ô˘ ÚÂÛ‚Â‡ÂÈ fiÙÈ, ÙÔ ¤ÚÁÔ ÂÎÙfi˜ ·fi ÂÊ‹ÌÂÚÔ, Ú¤ÂÈ Ó· Â›Ó·È ‰˘Û-
ÓfiËÙÔ Î·È ÌÂÚ‰ÂÌ¤ÓÔ ÁÂÌ¿ÙÔ Ì˘Úˆ‰È¤˜ Î·È «ÎÚ˘ÌÌ¤Ó· ÌËÓ‡Ì·Ù·» ÁÈ· Ó· Î·Ï‡ÙÂÈ Î·È Ó· ‰›ÓÂÈ ¿Ï-
ÏÔıÈ, ·ÊÂÓfi˜ ÛÙÔ˘˜ ‚·Ú‡Á‰Ô˘Ô˘˜ ÛÙÔ¯·ÛÙ¤˜ ·ÛÙÔ‡˜ Î·È ·ÊÂÙ¤ÚÔ˘ ÛÂ ·ÓÙfi˜ Â›‰Ô˘˜ Î·È Ú˘ı-
ÌÔ‡ ÓÂfiÏÔ˘ÙÔ˘˜, Ô˘ Â›Ó·È ‰È„·ÛÌ¤ÓÔÈ ÁÈ· ÎÔÈÓˆÓÈÎ‹ Î·Ù·Í›ˆÛË Ì¤Ûˆ ÙË˜ Ù¤¯ÓË˜.

¢ÈÎ‹ ÌÔ˘ Ù·ÂÈÓ‹ ÁÓÒÌË Â›Ó·È fiÙÈ Ô Î·ÏÏÈÙ¤¯ÓË˜, ·Ó·˙ËÙÒÓÙ·˜ ·ÂÁÓˆÛÌ¤Ó· Î¿ÔÈÔ ·Ó·ÙÚÈ-
¯È·ÛÙÈÎfi ı¤Ì· ‹ ÔÙÈ‰‹ÔÙÂ ·ÎÚ·›Ô ·ÏÒ˜ ÁÈ· Ó· ÛÔÎ¿ÚÂÈ ‹ ÁÈ· Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ ÂÓÙ˘ÒÛÂÈ˜, ·Ô-
Ì·ÎÚ‡ÓÂÙ·È ·fi ÙËÓ Ô˘Û›· Î·È ·fi ÙÔÓ ÚÔÔÚÈÛÌfi ÙÔ˘ ¤ÚÁÔ˘ Ù¤¯ÓË˜. √ ‰ËÌÈÔ˘ÚÁfi˜ ÔÊÂ›ÏÂÈ ÚÒ-
Ù· ÛÙÔÓ Â·˘Ùfi ÙÔ˘ Î·È ÌÂÙ¿ ÛÙÔÓ ˘fiÏÔÈÔ ÎfiÛÌÔ Ó· ·ÓÙÈÙ·¯ıÂ› ÛÙÈ˜ ÛÂÈÚ‹ÓÂ˜ ÙÔ˘ ÎÔÓÎÏ·‚›Ô˘ Î·È
ÙÔ˘ life style, Ô˘ ÚÔÛ·ıÂ› Û˘ÛÙËÌ·ÙÈÎ¿ Ó· ˘ÂÍ·ÈÚ¤ÛÂÈ ·fi ÔÏfiÎÏËÚË ÙËÓ ÎÔÈÓˆÓ›·, ÙÔ ÓfiËÌ·,
ÙÔÓ ÏfiÁÔ Î·È ÙËÓ ·ÈÙ›· ÙˆÓ ‰ÚÒÌÂÓˆÓ. ¶Ú¤ÂÈ ÌÂ Î¿ıÂ Ì¤ÛÔÓ Ó· ÛÙ·ıÂ› ·ÓÙÈÌ¤ÙˆÔ˜ ÌÂ ÙËÓ Â-
ÚÈÚÚ¤Ô˘Û· «Û‡Á¯ÚÔÓË ·ÓÙ›ÏË„Ë» Ô˘ ÚÂÛ‚Â‡ÂÈ ‰ÔÏ›ˆ˜ fiÙÈ Ù›ÔÙÂ ‰ÂÓ ¯ÚÂÈ¿˙ÂÙ·È Î¿ÔÈ· ÂÈ‰ÈÎ‹
ÈÎ·ÓfiÙËÙ·, Î·È fiÙÈ Ô˘ıÂÓ¿ ‰ÂÓ Â›Ó·È ··Ú·›ÙËÙÔ˜ Ô Û˘Û¯ÂÙÈÛÌfi˜ ÌÂÙ·Í‡ Ìfi¯ıÔ˘ Î·È ·ÔÙÂÏ¤ÛÌ·-
ÙÔ˜. 

√ Î·ÏÏÈÙ¤¯ÓË˜ ÔÊÂ›ÏÂÈ Ó· ÚÔÙÂ›ÓÂÈ ˆ˜ ·ÓÙ›‰ÔÙÔ ÙÔ ÌfiÓÔ fiÏÔ Ô˘ ‰È·ı¤ÙÂÈ: ∆∏¡ ∞§∏£∂π∞ Ô˘
ÌfiÓÔ ·˘Ù‹ ÌÔÚÂ› Ó· ·Ó·‰Â›ÍÂÈ ÙËÓ Ú·ÁÌ·ÙÈÎ‹ ‰˘Ó·ÌÈÎ‹ ÙÔ˘ ¤ÚÁÔ˘ Î·È Ó· Á›ÓÂÈ Ô ÊÔÚ¤·˜ ÙÔ˘ Û‡Á-
¯ÚÔÓÔ˘ Î·È ÙÔ˘ ÚˆÙÔÔÚÈ·ÎÔ‡ ÛÙË ˙ˆ‹ Î·È ÙËÓ Ù¤¯ÓË ·ÎfiÌË Î·È ÛÙËÓ ÈÔ ·ÎÚ·›· ÙÔ˘ ÌÔÚÊ‹. √
Ã¤ÁÎÂÏ Â›Â: «ÂÎÂ›ÓÔ Ô˘ ·Ó·˙ËÙÔ‡ÌÂ ÛÙËÓ ∆¤¯ÓË, fiˆ˜ Î·È ÛÙË ÛÎ¤„Ë, Â›Ó·È Ë ·Ï‹ıÂÈ·».

∞ÚÎÂ› ‚Â‚·›ˆ˜ Ó· ÌÔÚ¤ÛÂÈ Ó· ÙË ‚ÚÂÈ Î·ÓÂ›˜ Î·È Ó· ÙËÓ „ËÏ·Ê›ÛÂÈ. 
∫ÏÂ›Óˆ ÌÂ ÙË ÛÔÊ‹ Ú‹ÛË ÙÔ˘ ·Á·ËÌ¤ÓÔ˘ ÌÔ˘ Ê›ÏÔ˘ Î·È ÛÔ˘‰·›Ô˘ ÛÙÔ¯·ÛÙ‹- ÔÈËÙ‹ °. µ·Ú-

‚¤ÚË: «∆Ô Úfi‚ÏËÌ· ÙË˜ ˙ˆ‹˜ ÙÔ Ï‡ÓÔ˘Ó ÌfiÓÔ ÔÈ ·Ú·‚¿ÙÂ˜, ·˘ÙÔ› Ô˘ ‰È·ÚÚËÁÓ‡Ô˘Ó ÙÔÓ ˘Ì¤Ó·
ÙÔ˘ Ê˘ÛÈÎÔ‡ ÓfiÌÔ˘, ·˘ÙÔ› Ô˘ ÛÙ·ÛÈ¿˙Ô˘Ó Î·Ù¿ ÙË˜ Ù˘ÈÎ‹˜ ÈÛÔÚÚÔ›·˜».

∫∫øø™™∆∆∏∏™™ °°∂∂øøƒƒ°°ππ√√ÀÀ



28

FEMINA
a. 120x45cm
b. 120x45cm
c. 120x45cm
oil on canvas
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STASIS D
75x45cm
oil on canvas
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MAKARION
120x120cm
oil on canvas



STASIS Z 
50x50cm
oil on canvas

STASIS M 
50x50cm
oil on canvas

STASIS OMEGA 
50x50cm
oil on canvas



PANDORA
120x80cm
oil on canvas
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COLLECTOR
60x60cm

oil on canvas

PROVA
60x60cm

oil on canvas
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°Ï˘ÙÈÎ‹
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METEORON
240x60x45cm
bronze
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EPIPHANION
200x70x35cm

bronze



38

ANIMALS
160x75x35cm
bronze



39

TWINS 
160x80x35cm
bronze
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EPIPHANION
240x65x60cm
bronze
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GUARDIAN
250x55x40cm

bronze
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NOTE 1
140x70x40cm
bronze

NOTE 2
160x40x25cm
bronze
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NOTE 3
165x50x35cm
bronze

NOTE 3
140x30x35cm
bronze
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PPUUBBLL IICCAATT IIOONNSS,,  AARRTT IICCLLEESS AANNDD IINNTTEERRVV IIEEWWSS 

IINN NNEEWWSSPPAAPPEERRSS AANNDD MMAAGGAAZZ IINNEESS

ñ A poetic approach the work of Kostis Georgiou, by the poet Dimitris Chistodoulou. 
Introduction to the catalogue for the artist’s exhibition at Ora Gallery, 1984.

ñ Greek art in galleries abroad, article in the newspaper TA NEA, 26/9/90.
ñ Personal interpretation. Article by Nelly Spiliopoulou in the magazine IDEES KAI LISEIS GIA TO SPITI,

issue n.66 April 1990.
ñ Passion of expression. Article in the newspaper EXORMISI, 29/1/90.
ñ Georgiou in Titanium. Article in the Sunday newspaper TO VIMA, 28/1/90.
ñ Three decades of three artists, by Dora Iliopoulou - Rogan. Article in the newspaper KATHIMERINI,

Sunday issue, 11/2/90.
ñ Kostis Georgiou at OSAKA TRIENNALE ’90. Article in the newspaper MESIMVRINI, 23/11/90.
ñ Photo - reportage in the French newspaper Midi Libre, 10/12/89.
ñ The great art event. Photo - reportage in the magazine EIKONES, summer ’87.
ñ The mystery figures of Kostis Georgiou. Photo - reportage in the magazine ENA, 17/1/90.
ñ Photo - reportage in the magazine AGORA, 11/1/90.
ñ Photo - reportage in the magazine PLAYBOY, February ’90.
ñ The artists and his loneliness, by Diana Antonakatou. Article in the magazine POLITIKA THEMATA, 16/2/89.
ñ Room painting, by Vivi Vasilopoulou. Article in the magazine ATHINORAMA, issue 696.
ñ Kostis Georgiou’ s painting, by Chrisanthos Christou, academian and professor of History of Art.

Introductory critique in the catalogue for the artist’s exhibition at Titaium Gallery.
ñ Dialectic of speech and image, by Antonis Boulounzas, editor of the magazine ARTI.

Introductory critique in the catalogue for the artist’s exhibition at Titanium Gallery.
ñ Critique by A. Xidis in the magazine ANTI, 30/1/90.
ñ Reference to Bouzianis, by Manos Stefanidis.
ñ Friends of art in London, by M. Mathioudaki. Photo - reportage in the newspaper MESIMVRINI, 5/4/91.
ñ An avande guarde point of view. Photo - reportage in the magazine EIKONES, 20/2/91.
ñ Kostis Georgiou in London. Article in the newspaper MESIMVRINI, 28/3/91.
ñ Kostis is international. Photo - reportage in the newspaper EL. TYROS, 23/9/91.
ñ A Greek in Londone, by Citsa Bonzou. Article in the magazine ENA, 27/3/91.
ñ Article about the exhibition 6+6. Athens, Nimes, Paris in the newspaper TA NEA, 10/10/89.
ñ The face as a mask, Manos Stefanidis, curator of the National Gallery in Athens.

Introductory critique in the catalogue for the homony mous exhibition.
ñ Personal quest. Article in the magazine DIAKOSMISI, SPITI KAI ARCHITACTONIKI, December ’90.
ñ Introductory critique by Efie Andreadi in the catalogue for the exhibition at K Gallery in London.
ñ Kostis Georgiou - a painter with a multifarious and succesfull course, by Nelly Spiliopoulou.

Article in the magazine KIFISSOS, February ’91.
ñ Article in the magazine anclosed in the newspaper KYRIAKATIKI ELEFTHROTYPIA.
ñ Article, by Chitsa Bonzou in the magazine ENA, 17/4/91.
ñ When young people create art, by Olga Bati. Article in the newspaper MESIMVRINI, 13/3/92.
ñ Article by Stelios Mavromatis, Professor of History of Art at the Aristotelion University of Thessaloniki.
ñ Article in the magazine ARTI, May - June ’91.
ñ Article in the magazine LIVING, by Dora Iliopoulou - Rogan.
ñ Article in the newspaper MAKEDONIA, 5/4/91.
ñ Article in the newspaper TA NEA, 28/3/91.
ñ Greek prasence at LINEART in Belgium, by Dora Iliopoulou - Rogan. Article in the magazine GREEK FORUM, 

November ’91.
ñ LINEART ’91. Article in the newspaper of poetry and NEO EPIPEDO, November ’91 - February ’92.
ñ Article about the exhibition in Tokyo in the newspaper TA NEA TIS TECHNIS, March ’92.
ñ Article by Chitsa Bonzou in the magazine ENA, 15/4/92.
ñ Article by Nichos Stathoulis in the magazine STATUS, February ’92.
ñ Greek artists in Belgium. Article in the magazine VOTRE BEAUTE, November ’92.
ñ Article in the magazine LA MIA CASA, October ’92.
ñ Greek art in Tokio, by Rita Veloni. Article in the newspaper EIKONES, 1/4/92.
ñ Photo - reportage in the magazine GYNAIKA, July ’92.
ñ Antwerp comes next. Article in the magazine EIKONES, 15/4/92.
ñ Article in the magazine SIMA, March - April ’92.
ñ Article by Vicky Caraiskou in the art magazine SIMA, issue 9.
ñ Article in the newspaper TA NEA, 31/7/92.
ñ Article in the newspaper EPENDYTIS, 25/7/92.
ñ In the atelier of Kostis Georgiou. Article in the magazine LIVING, March ’93.
ñ About Kostis Georgiou. Introductory critique by Miltiades Papanicolaou, Professor of History of Art at the Aristotelion University 

in Thessaloniki, in the catalogue GLADIATORS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.
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ñ From Armagedon to paradise. Introductory critique by Manos Stefanidis, curator of the National Gallery in Athens,
in the catalogue CLADIATORIS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium 
Gallery.

ñ Power, Drama, Atmosphere. Introductory critique by Robin Dutt, curator and art ctitic, in the catalogue 
CLADIATORIS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.

ñ Interview in the newspaper EL. TYROS, 1/10/93.
ñ New faces, by Vicky Flessa. Article in the newspaper KATHIMERINI, 15/10/93.
ñ Explosive red - deep blue, by Sissi Alonistiotou. Article in the newspaper ELFTHEROTYPIA, 15/10/93.
ñ Critique, by Charis Cabouridis in the newspaper TA NEA, 10/11/93.
ñ Faces. Article in the newspaper IL MESSAGERO, 9/9/94.
ñ Le opere di Georgiou e la realta del drama. Article in the newspaper CORRIERE DELLA SERA, 7/9/94.
ñ Interview by Efie Marinou in the newspaper ELEFTHEROTYPIA, 21/9/94.
ñ Article in the magazine ART MAGAZINE, July ’95.
ñ The long distance runner. Introductory critique by Regina Argyraki, Professor of philosophy at the Aristotelion

University of Thessaloniki, in the artist’s catalogue RHAPSODY OF THE PRESENT.
ñ Indroduction critique by Miltiades Papanikolaou, Professor of History of Art at Aristotelion University of 

Thessaloniki, in the artist’s catalogue RHAPSODY OF THE PRESENT.
ñ The history of art in Greece, Painting, Sculpture, Volume I, Adam publications.
ñ Lexicon of Greek artists, Volume I, Melissa publications.
ñ Interview by Despina Savopoulou in the magazine VOTRE BEAUTE, Oktober ’96.
ñ Collectors landscapes. Article in Sunday newspaper TO VIMA, 28/2/99.
ñ Kostis Georgiou. Interview by Niki Papanikolaou, in the daily newspaper TO KERDOS, 2/3/99.
ñ Greece can export only civilization. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 28/2/00.
ñ Semper idem around the world. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 12/3/00.
ñ Unique and strange paintings. Interview by Niki Papanikolaou, in the newspaper TO KERDOS, 12/3/00.
ñ A classical balet on romantic lava. Introductory critique by Haris Kmbouridis, Art historian and critic,

member of the Academia Scientiarum of Europaea August 2000.
ñ Newtempo T.V. - Inquests - Interview by V. Flessa 2000.
ñ Greek T.V. - Net. Plus and minus - Interview 2000.
ñ Greek T.V.3. Kima kafsonos - Interview 2001.
ñ Greek T.V. net. Plus and minus - Kostis Georgiou New York. Interview 2001.
ñ Greek T.V. net. Whenever on Sunday. Interview by V. Flessa 2002.
ñ NH TON KYNA - Introductory critique by curator of the national gallery of Greece, Manos Stefanides 2002.
ñ Introductory critique by art critique Sylvio Acatos Lausanne 2002.
ñ Selected expositions in Galleries - Art Critique in Fine arts magazine «TABLEAU» HOLLAND

December 2002 - January 2003
ñ Article in newspaper «¡π∂UWSLAND» HOLLAND - 13 Nov. 2002
ñ Article in art magazine «UT-CULTUR-KRANT» - December 2002
ñ Anonieme dramas in olieverf - Art Critique in newspaper EINDHONVENS DAGBLAD - 19 November 2002
ñ Tribute to KOSTIS GEORGIOU’S Exhibition in Athens. SYMBOL(S) Magazine 18.1.2003
ñ KOSTIS GEORGIOU - RETURN - TRIBUTE to Kostis Georgiou’s exhibition in TITANIUM Gallery -

by N. Fronimopoulos 4.1.2003
ñ KOSTIS GEORGIOU’S new exhibition - Tribute in CELEBRITIES - Magazine edited by newspaper -

«TO VIMA» 15.12.2002
ñ A global perspective with Greek roots art critique by Stella Sevastopoulou in the newspaper «ATHENS NEWS» 

10.1.2003
ñ Art critique in the newspaper «TA NEA» by art critique CHARIS CAMBOURIDIS 8.1.2003
ñ HOMO HUMANUS - Article in the newspaper «TA NEA» Astigrafies 4.12.2003
ñ Art critique in the newspaper «O COSMOS TOU EPENDITI» by Vivi Vassilopoulou 7.12.2003
ñ Article in the newspaper «TA NEA» 2.12.2003 «Dynamique Return»
ñ Article in the newspaper «ADESMEFTOS TYPOS» by Peggy Kallogiannopoulou 5.12.2002
ñ KOSTIS GEORGIOU’S opening in TITANIUM Gallery. Article in the newspaper SYMBOL(S) Magazine 14.12.2002.
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